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ORCHESTRE MUSICA ANTIQUA
GHRISTIAN MENDOZE

(directionfeonduetor, Hite i bee alto & sopranino/afto & sopranino reconder)

1 violon/ = viodin, Bernard BESSONE

violonsviotins, Fabin MISSAGIA - Claudia COMBS - Flavio LOSCO
Vania PEDRONETTO - Isabelle HERMANT

altos fvintas, Marcial MOREIRAS - Marie-Liesse BARAU

violoneellefeedio, lnrico GONTINI

viole de gambesiiola da gamba & violone, Bruno RE

lauthois/ahors & Nites a bee freconders, Blsa FRANCK - Barbara FERRARA
basson/bassoon, Maria de MARTINI

théorhehearbo, Jean-Michel ROBERT

clavecin/arpsichord, Brigitte TRAMIER

Couverture @ « Conversation galante dans un pare ou PAmourcus couronne -,
dean Honore FRAGONARD ( 1732- 1806),
Londres, Wallace Collection, Photo : Bridgeman-Glraadon

HENRY PURCELL

1659-16895

MUSIQUES DE SCENE/ INCIDENTAL MUSIC
SUITES D'ORCHESTRE /ORCHESTRAL SUITES

| - SUITE "THE FAIRY QUEEN"

| -1 Prélude (1'44)

2 - 1l Hornpipe (0'55)

3 - IX Air [recueil n°2] (1°26)
4 -V Rondeau (1'09)

5 - VI Prélude (0°32)

6 - 11 Overture (1'41)
7-1VAir(1'11)

& - VIl Entry dance (1'42)

9 - VIII Hornpipe (0'55)
10 - IX Dance for the fairies (1'13)
11 - X Chaconne (2'36)

12 - SUITE "ABDELAZER”
12 - 1 Overture (2'16)
13 - 1l Rondeau (1'07)



T4 - 10 Adr (1°13)

15 =V Minuet (0°36)

16 - VIl Jig (0733)

I'7 - VIII Hornpipe (0°39)
18 - IX Adr (1720)

19 - SUITE "DIOCLESIANT
19 -1 [Grave] (2°06)
20 - 11 |Andantino] (0°51)
21 - IV [Allegro] (033)
22 -V Dance of Bacchanals |Allegro mollo] (1'23)
23 - VI Air [Lento, Lamento] (1°50)
24 - VIl Ganaries [Tempo di leggiero] (0°24)
25 - VIII Dance |Moderato] (0°52)
26 - IX Country dance (0°52)
27 - X Butter My Dance [Soft music before the Dance] (219)

28 - SUITE "THE VIRTUOUS WIFE"
28 < 1 Overture (1'57)
20 - 11 Song Tune (2'38)
30 - 11 Slow Air (2'50)
31 = VI Hornpipe (0°35)
32 < VI Minuet - VII Minuel (1'38)
33 - 1IN (1°03)
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CHRISTIAN MENDOZE

Yorlgine toulonnalse, Christian Mendoze a eréé UOrehestoe Musica Antigua en 1981

I3 ernegistre un nombee considérable de disques toul en se produlsant lors de nombreny concerts dans
toute Flwope, 10 a @d accacilli dans les leus les plus prestigiens (salle Gavean 3 Paris, Midem
International....) en eéeital avee les plus célebres artistes tels que Davitl Moraney, Chardes Brelt, John
Elwes, Rene Jocobs, dean-Clande Malgoire of Eduard Melkus.

Elielstlan Mendvae was bora e Towlon, He Tovoded the eosemble Musica Antiqea in (981, Sinee then he
has recorded many Gs, whilst giving coneerls amd recitals all ever Europe, with such famons arlisls as
Davitt Moraney. Gharles Brotd, dotme Elwes, Rend Jacobs, dean-Clande Malgoire and Eduard Melkys,
ind al such prestigions venves as the Safle Gavean in Pavis and the fnteenational Midem,

il 1
ORCHESTRIE MUSICA ANTIQUA
Depuls son Grand Prix dn Disque (1985), Musica Antiqua estreconnu en France ¢f en Europe comme Tun
(les medlleurs onchestees baroques. 1 se prodult dins toute IEurope sans négliger 1 région provengale el
en partientier le bean département d Var, Musica Antigua bénénicie du soutien du Consell Général du Var
1 o Consell Réglonal A GA,
Sey enregistrements discographiques sont regulierement dilfusés sur les antennes interationales,

Stee reeetving o major recomd awand (Grand Py du Disgue) in 1985, Musica Awtiqua has become
recogntsed in Franee and the rest of Europe, as one of the foremos! barogue ensembles,

The orchestra appears all over Eumpe, as well as fn the Provence reglon of France, and I particalar
the fovely Var département, It fecelves the support of the Var General Comell and PACA, Regional
Gonmnedl, Its recordings are heand reguliey on Buropean broadeasiing neiworks,

HENRY PURCELL

O o coutume de dive gu'aves Henrs Parcell, disparu prematarcment eb en pleine lotee en 1693 & Fige de
trente-sis ang, moural Ly musique anglaise. Le jugement peat paraitre sévere, mals i est indéniable
quapres lui samorca le diéeline Dans Te courant du AVIE® siéele, Phalie allait pourtant reprendre
fe Mambeau en Ta personne dun jeane musicien alleasand nomme Georg Friedeich Naendel, toot impreégneé
diart ultramontain B déplt de fa brivvetd de sa carviire, Parcell eut e temps et Foppartimite de toucher
avee um egal Lalent G presque tous les genres. mals cest dang Te domaine de L mosique Iyedque el de
i musique de seene que sa peesonmalité put sans doute salfiemer dans toat son celan. Lopéra anglals, qul,
A lan o cho NI siéele, repeésentait ontee-Nlanche Fun des coeurs de la vie artistigue, ne commaissoil pas
alors la sompluosité el Vapparat des opéras tallens of fancais (ce que Pareell déplora dins
la préface de son semb-opera, The Fairy Queen), mals offeait aux compositenrs une grande diversite de
formes, Dans Vimmense quantite de musiques de gcene standes par Pareell, que ee soll pour L (rgédie
W Aphra Betn, Abdelazer, pour iy comédie-[éerie de Skakespeare, La Tempéte. on pour an Diadogue entre
Tirsis o Daphne, un gramd nombre seralent dignes d'¥re mises en comparalson ivee ses oemves
dramatiques, cor son activité dhomme de thédtre ne se eésuma pas i ses seuls opéeas & edle de chansons
popilaires of dintermides instrumentaus, ony trouve e mime sile dorveriore, dans les airs i colorature
ol vocalises la méme influence Ralienne, 1o méme feaichear dnspication et e méme charme mélodique,

W is customarily sabd that when Hears Parcell died i (685, prematacely and in s Gl glory al the age of
thirty siv, English muste perished with him. The fudgment may seem harsh, vel 1 s angoestionable il
the declive sel dn after him. During the XVIIth century, faly was owever Lo take op the toreh in
the person of & young German mostelan pamed Georg Friedeicl Haendel, fully immersed i teans-alpine
arl. Despite the brevity of kis carces, Parcell hisd the Hme and the opportunily fo toneh on almost overy
genee with equal tatent, yel it was in the sphere of lefeal moste and stage music that his peesonality could
undoubledly allicm fiself in all fts splemdour. English opera which, af the end of the NVt contury, deross
the Ghanned from the continemt represeated one of the cores of artistic e, did nol then know
the sumptuousness and glitter of talian and French opera (a fact wiieh Parced! deplored fn the preface (o
his senyl-operatic work The Falry Queen), but it offered compasers o greal vasiety of forms,

Out of the immense quantity of stage music sigred by Puvcell, whether for the tragedy by Aphea Behn,
Abdelazer, Tor the Tairy comedy by Shakespeare, The Tempest, or for o Diafogue between Thyrsis and
Daphne, a greal mumber would be worthy of being comparcd to s dramatie works, since his activities as
a i of the theatre were pol confined 1o his operas alone: with the popular songs and Instrumental
interludes. thepe is the same sivie of overture, fn e coloratura avias and vocallsiations the same lalian
influence, the same fresh inspication and the same melodie charm,

Addélaide de Mace
Transtations: Mary Pardoe



