Morceaux choisis Favourites Morceaux choisis

4
FEOUIEM
I\ v 4 _ VIAY
MARIANA SLAVOVA - JOKE KRAMER
ALENANDER STEVENSON - PETER LIKA
DRCHESTRE & CHIEURS [ ORCHESTRA & CHOIRS

1‘\UL KUENTYZ

dlnqu.'
MER N\"

5‘I'3IOL|3 XHEDDIDN SB’.II.II"IOAE:I SISIOYD XNEaD.IO|.]




b N 1 h)
GIUSEPPE VERDI
TH1S-1801
REEQUIEM
Pour/For soprano, mezzo-soprano, 1enor, basse/hass,
cheeur el orchestee/choir and orchestra

MARIANA SLAVOVA

SOpran

JOKE KRAMER

INEAAR=SOPe

ALENANDER STEVENSON

Lenor

PETER LIKA

hisse/Dass

ORCHESTRE & CHEURS/ORCHESTRA & CHOIRS PAUL KUENTZ
PAUL KUENTZ, dircctionfeonductor

Converture + < La lapldation de Salot Btenne < Adam ELSHEIMER {1574-1620),
Felinbrgl, Natlonal Gallery of Scothmd, Phote o Beidgeamn-Giraudon

GIUSEPPE VIRDIE (1813-15901)
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I = REQUIEM & KYRIE | 1] (552)
solistes el chieurs/soloists and
choirs

Requiem acternam dona cis, Domine,

It lux perpetua luceal eis,
Te decel hymnus, Deus, In Sion,

L Tibl reddetur volum in Jerusalem,

Eixaudi orationem meam,
Ad Te omnis caro veniel,
kyrie elelson,

GChriste eleison,

kyrie eleison,

2 < DIES IRAE (4'17)
cheurs/choirs

Dies frae, dies illa,

Solvel sacclum in favilla,
Teste David cum Sibylla,
Ouantus tremor est fuluros
Quando Judex est venturus
Cuncla stricte discussurus,

3= TUBA MIRUM (1728
cheeurs/cholrs

Tuba, mirum spargens sonum,
|:l'[ sepulchra regionum,
Gogel omnes ante thronum,

Mors stupebit, el natura,
Gum resurgel creatura
Judicanti responsura,

4 - LIBER SCRIPTUS (4'57)

mezzo-soprano el cheeurs/cholrs

Liber scriplus proleratur,
In quo totum continetur,
Unde mundus judicetur,
Judex ergo cum sedebit,
Ouid quid latet apparebit,
Nl inultum remanebit,
Dies irae ! Dies lrae !
Dies irae, dies Hla,
Solvel saeclum in favilla,
Teste David cum Sibylla,

5= QUID SUM MISER (347)

soprann, mezzo-soprano & 1énor

Quid sum miser lune dicturus ?
Quem patronum rogatirus
Cum vix justus sit securus ?

6 - REX TREMENDAE (:318)

quatnor & chaeurs/quartet and
choirs

Rex tremandae majestatls
qui salvandos salbas pratis
Salva me Tons pictatis

7 = RECORDARLE (4'10)
SOprano el megzo-soprand

Recordare, Jesu ple,

Ouo sum causa Toae viae ;
Neme perdas illa die,
Quaerens me, sedist lassus
Redemisth Crucem passus :
Tantus labor non sl cassus.
duste Judex ultionis.

Donum fae remissionis

Ante diem rationis,

< INGENISCOY (435)
lénor

Ingemisco, lamguam reus,
Gulpa rubel vultus meus :
Supplicanti parce, Deus,
(Qui Mariam absolvisti,

It Tatronem exaudisti,

Mihi quogque spem dedistl,
PPreces meae non sunt dignae
Sed 1o bonus fav benlgne,
Ne perenni cremer lgne,
Inter oves locum pracsla,
I ab hacdls me sequesira,
Statuens in parte dextra,

G« CONFUTATIS (57500
liaissed hiss

Confutatis maledictis,

I"lammis acribus addictis,
Voca me cum benedictis,
Oro supplex el acelinis,
Cor contritum quasi cinis,
Gere curam mei linis,
Chevurs/choirs

Dies irae, dies illa,

Solvel saechum in lavilla,
Teste David cum Silvlla,

10 = LACRYMOSA (337)

quatuor el choeears/guartel and
chofrs

Lacrymosa dies illa,

Oua resurgel ex Tavilla,
Judicandus homo rens,
Hule ergo parce, Deus,
Pie Jesu Domine,

Daona eis requiem. Amen,

CD 2

1= OFFERTORIUM (10'13)

SOPFANG, mezzo-soprano, 1enor,
hasse/ass

Domine Jesu Christe ! Rex gloriae,
Libera animas omnium ldelium
Defunctorum de paenis inferni

it de profundo lacy



Libera eas de ore leonis,

Ne absorbeal cas tartarus,

Ne cadant in obscurum :

sed signilet sanctug Michael
Repraesenlel cas in lueem sanctam ;
Cuam olim Abrahae promisisti

L semini ejus,

Hostias el preces Libi, Domine,
Laudis offerimus :

Tu suscipe pro animabus illis,
Cuarum hodie memoriam facimus
Iae eas, Domine,

De morle lansire ad vitam,

2 - SANCTUS (300

Tugue pour cheeur double/
fugue for double choir

Sanclus, sanclus, sanclus,
Dominus Dews Sabaoth !
Plend sunt caeli

FL Lerra gloria tua.
Hosanna in exeelsis.
Benediclus qui venil

In nomine Domini.
Hosanna in excelsis.

- AGNUS DEI (522 ©

SOPIEND, MEALO-SOprana,
choeur/cholr

Apnus D,
Oui Lollis peceata mundi
Dona ¢ls requicem,

Agnus Dei;
Qui tollis peceata mundi :
Dona els requiem sempilernam.

4 - LUN AETERNA (6'20)
mezzo-soprano, 1énor, basse/bass

Lux aeterna luceal cis, Domine,

Cum sanctis luis

In aeternum : quia pivs es.

Requiem aclernam dona eis, Domine
L lux perpetua luceal eis.

5 - LIBERA ME (1502
soprano solo, choear/choir inal. Tugoe

Libera me, Domine, de morle acterna,
In die illa tremenda :

Quando coeli movendi sunl el Lerra.
Dum veneris judicare

saceulum per ignem,

Tremens factus sum ego el limeo,
Dum discussio venerit

Ague ventura ira.

Dies irae, dies illa,

Calamitatis el miseriae,

Dies magna el amara valde,

Dum veneris judicare

Sacculum per ignem,

Requiem acternam dona eis, Domine,
L Tux perpetua luceal eis,

LE REQUIEM DE VERDI

Certes, la seene a consaced sa carvitre, ELIC destin aussid'une certaine maniére gqui te 0 malicies-
sement naitee 3 quelgues semaines de cel autee rénovatenur du thédtre vrigue - Richand Wagner, Pour-
Lanl, ¢l méme siles grandes pages de Rigoletto, Trovatore, La Traviata ou Don Carlos chantent dans
loutes les mémolees, comment oublicr que les premitres wovees de Vendi = toul comme les deridies,
d'aillenrs... = Turent dédices non point au Whédtre, mais & 'éalise ?

lFaventure commence & Roncole, petil hameau situé auprs de Busselo, entre Plaisance ¢l Parme,
Clest By que naguit 'autear du Keguiem - le 10 octobe 1813, Cest 1 gu'il passe son enfanee pay-
sanne el gue, le dimanche. d lo messe, il enlend les premicres musigues, Pascing, 1 va touver or-
ganiste gui Vinitie & Fharmonium, Bienton, Téleve remplacera e maitee ¢l fera admiration de
population... Mals 11 faul gagner savie il entre cheg un ¢picler, carieus dart, Nitiste de sureroit ol
chel dun groupe damateurs gui se réunissent régulierement pour jouer du Porpora, Havidn, Haendel
el autres... Gommis aus éerilures commerciales, le jeane Giuseppe se voll en outre charge par son
patron de recopier des partitions. Heareus Verdi, qui trouve sous ce méme Loil le pain, la musique el
Famour, Margherita Bareset joue du plano & quatre mains avee e jeane commis. Comme les doigls,
s coeurs se rapprochent : e marfage se ferd en TRAS, année oil Gluseppe part pour Mitan, Le voici
lamee sur i route de opera dont Rocester est la premicre bome,

Lt o« périnde dee Roncole « constitue & premiere épogque eréatrive de Verdi ;B éeit en effel, un peo pile-
méle, dans b joie de la composition, une foule de petites pitces pour harmonium, des cantales, un Sta-
bint Mater, quatee Tantam ergo, des Vépres completes o méme une Yesse.. Une bonne partie de celle
reoduetion est dalllewrs pecdue el st Fon en juge par ce qui reste, 10y asans doute pas e de le regrel-
ter, L main gui les Gorit teace aussi, par centaines, des marches militaires pour 'Orphéon local...
Arrivons vite au B3 novembre TBGE, un tiers de sieele phug ted ;e jour-l meurt i Passy Gioaeching
Rossind, Lorsquiil appremd T noovelle, Vendi, patriote fervent, est attereé, Lo qui, dés Nabieeo
(LEAT), sous le couvert de barbares enchainés, chantait 1'émol de sa patrie occupée par leaneml
autriehien : qui trouvail e moyen de faire passer des armes aus resistants Laliens ; qui avait coane-
ment soutent son mandal de député de TRET & TGS, se reml comple que son pavs a perdu une de
ses glodres clernelles en la personne de Rossind, Dés le 27 novembre, il éeril 3 Uéditeur Rivordi [
quune messe, donl les parties seralent confices & dilférents auteurs, soil cerile en hommage &
[ifustee musieien el exéeutd d Bologne pour le premier anniversaire de sa disparition. Pour des eal-
sons materielles, Poewvee resti dans ol Seal. Yerdl avail ¢oelt le Libera me,

Fin 7L Alberto Mazzueato, directenr du Conservatoire de Milan, ai passe commande dun Reguicn
qui, cette Iols, seralt entierement di i sa plume, Verdi bésite, O, le 22 mal 173 meurt son ami Man-
Aoni, Thnmortel” sutenr ' L Promesst Sposi =, ouehante histoire damour dun couple de pavsans lom-
Bands sous Poceupation espagnole du XVE sieele, L douleur de Verdi est immense, au polnl de ne

=



pouvolr assister aux obséques, Mais la legende rapporte que, quelques jours plus tand, i se rendit en
secrel sur la tombe du poete el que. B, 0 aueall décidé dachever le Reguiem, 1E0E ators part au syn-
die de Milan de son désie e se retea dans sa propricte de Sant Agathi. Un vovage Fayant ramend &
ks, cest sur les bords de fa Seine que Tl terming le Regidem, o cours de Féw 1873,
Verdl ne lalssa rlen au hasand, suevellant les sépeitions, Faconstigue de T'église Saint-Mare, la place
méme des chantenrs, eholsissant les solistes comme les musiciens, Tout fut enfin préd et e 22 mal
1074, Jour anniversaire de T mort de Manzont, e compositenr divlgea i Saint-Mare fa premiere audi-
Hon de son euvee, Deus autres suivirent, & la Seala Camille de Locle, alors Directenr de notre Optra-
,nlulqu:- ayant 61¢ temoin de lenthousiasme du public. demande au musicien de venlr diriger son
aetnviee B Pars - ee qul Tt Talt dés le mois de juin, Blentot, aprees Londres. Vienne, FEurope entiere devail
réserver le mbme triomphe i cetie chlouigsante fesque. U teiomphe qui perdure encore aujourd hui.
o Pas un mouvement du Requiem o'est superficiel, mensonger, feivole, Verdi dont e siyle se fonde sur
et melleure musique &' église napolitaine, ne négligeail pas les grandes ressources de son ¢pogue el
e eahisgalt pas o nature de son génie : comme beancoup de peintres religiens Font Gl 1 introdul-
g1 son propre parteait dans le tableaw qu'il peignit (...). Ge qui peat sembler lrop passionné, trop sen-
suel dins le Keguien ressortt Lout simplement & Femotivite de ses compatrioles = De qui ces lignes
sl siiees 7 D' Bdouard Hanslick, ce eritigue qui faisalt trembler tant de compositears = cf nolamment
Bruckner,.. En quelques phrases, ool est ditaves justesse, precision, elficacite. Le H'lill'ﬂ"l“lllll ([NTHES
sionné de Verdi s'exprime en effel sans détour. G'est bien une espice d'opéra saceé, avant pour sujel
I Jugement Deender eb dont Iime & Alessandro Manzond Torme deamatiquement le Ihirme. En suivan
Ie texte de T messe, le musielen Te tradult en musique comme 1 et Gl d'un liveel dopéra. BI donne
fibre cours & sa personnalité, Toul comme fera Faurd, Vintimiste, f dom Fewvre se situe i Foppose
i« dramae = verdien,
Oue Plnerédulite fonetére du mustclen Fait condult & éerire une page aussl imprégnée an-dela,
yeitel=l 1t nécessairement paradose ? Dans Nabirero, T religion apparail tervible el menacante alors
que dans La Forza del Destino elle devient consolatrice. Dans le Requiem, elle imprigne, quol qu'on
dise, chaque mesure, KL plus encore les pagsages pour chieurs. SEle ténor chante un - Ingemisco «
e grande ¢L e allure, st e « Confutatis matediets » péserve i la basse des aceenls sublimes, 1l fau
Blen reconnailie que les pages mailresses de celle messe s'adressent  la foule des voix humaines,
symbole dune humanité criant  la fols sa misere ¢l son sentiment profondément religieus. Et i, on
retrouve bien les gr.mds flans des célebres chaenrs dopéra, ces fantastiques morceauy d'ensemble &
architecture inégalée, i la vision parfols dantesque el gui, par lear peefection méme, lear puissance
¢l leur aénérosité, fonl penser aux plus grands chels-d'euvre de Michel-Ange. Verdi apparail bien
artiste de la méme laine dont Ta seule vision de I'Elerité donne le frisson....

© Jean GALLOIS

VERDI'S REQUIEM

It was the stage that established Verdi's carcer. As did destiny, in a way, in mischlevously eavsing him to
b born within & few weeks of that ether great reformer of opera: Richard Wagner, Yel, even If the grea-
test melodies from Rigoletto, I Trovitore, La Traviata or Don Carlos are on eversone’s minds, how can
we forgel that Verdli's carly works—dike his fast—were wriiten not for the theatre but for the church?
The story begins in Roncole, a small hamlet near Busseto, between Placenza and Parma. That was
where the author of the Requiem was born on 10 October 1813, 1t was there that he spent his roral
childhood and that, on Sundays, al mass, he heard his Best muste. Fascinated, he went to see e
organist, who Laught him to play the harmonium. And soon the pupil assumed his master's duties,
winnfng some local fame. But he had to a carn a living: he went to work for a grocer with an interest
in art by the name of Berezed. who also played the Rute and led & group of amatear musicians who
came together regularly Lo play works by Porpora, Havin, Handel and others, Young Verdi's job was
as an Invoicing clerk but his employer also gave him the task of copving oul the scores, A fortunate
Slwation: beneath the same rool, he found bread, music and love. Margherita Berezzd played four-
handed piano with the young cleek and they grew very elose, They were marrled In 1835, the vear Verdl
left for Milan. That was the beginning of his career in apera: hs fiest work was entitled Rocestor:
The “Roncole period” was Verd's first ereative period: he wole, with no particalar order, rovelling in
the foys of composition, a host of shorl pleces For harmonlum, canlatas, a Stabat Mater, four Tantum
ergo, camplete Vespers and even a Mass. Moch of his oulput from that tme bas now been lost and,
Juddging by the rest, there is probably not much cause for regret. He also wiole hundreds of military
marches for the local banid. '
But let us skip to 13 November 1868, a thind of a century later. On that day, Gloacehino Rossind died in
Passy. When he heard the news, Verdi, who was a fervenl patriol. was shatiered. He who, In Nabucco
(1841), under cover of a story aboul enslaved barbarians, had expressed his emotion at seeing his
counlry occupied by the Austrian enemy: who found means to get arms o the ltallan resistance flghiers:
wha had fearlessly upheld his mandate as member of parliament from 1861 to 1863, realised that In
Rossini his country had tost one of iis immortal celebrities, On 27 December e wiole to the puabdisher
Ricordi proposing thal the anpiversary of Rossini's death should be commemorated in Bologna by a
collaborative mass with movements contributed by several of ltaly's leading composers. For material
reasons, the performance never look place, Verdi had written the Libera me.

In 1871, Alberto Mazzucito, director of the Conservatory in Milan, commissioned him fo compose a
Requicm wiich, this time. he was o write entiely. Verdi was in two minds. Bul on 22 May 1873 his friend
Messandro Manzoni diedl; the latter was the Tmmortal” author of | promessi sposi, a louching story of love
between a couple of Lombard peasants under the Spanish occupation in the sixteenth cenfury. So areal
wis his grief that he was unable to attend the funeral. But legend has it that, a few days later, be seeretly



Wt e e penct's b coned £ was there it hedeeided to otst e KRegutem, e el ifoed e
vceiver dn Yilan of bis intestion of withdrawing o s extade ol Sant' Agati, The work was completed
therding the: seammer o THES, on Dhe bonks of (e Sedne, for meaowhile b i irinelied to s,

Lerl et wothing to chance. supervising mebearsals, atteative (o the acousties in the church of § Manoo,
et peasitioning of e siigers, choosing e sofotsts amd e mmsicians, Eversthing was af st reaely and,
o 22 Moy T on e aindversany of Mazond’s death, e comgoser comdueted e st geeformanee
ool fls ok at & Narea, Mitan T moses followed. Camille de Locle, thea divector of the Opcea Contlyie
in Paris. witnessed the enthusiasim of e andience ol La Scala and asked the composer (o come and
conpehinecd thee wawk i (e Freach capitad—which he i in Jume. Shoetl alleewands, this splendid work
Wars b Il dn Londvn, Vierna and ¢lsewhere in Bweope. Woeeover, I s s80 a teivmph fo this day.
Nt i single movement of e Kegidem s sapecficial, anteie, shallow, Verdi, whose stvde is lised on
e Best Neapotitan church muste, did aol negleet the gieal resources of is e anid died sl betiay the
wtere of his gendus: as oy relgious palnters have done, be inchided bis owa porteait in the plcione
he padoted [ f. Whal may seem overpassionale, overseosual in e Reguicm corresponided guife
stmphy do the highly emetiomd natuee of bis compatriols " Who wiole these loes. which show such
sound fuddgement! Eewared Hanstick. the eeitic so leamd by so many composers—and in particular by
Bruckner, I just a few setences, he manages o sa ovenstiing, secaratels, procisely, effeetively,
Inddead, Verli's passiomate temperament s expressed Ba pln, steaightforwand mannes. The Requiem
Is dnddeed a sort of socoed opera, on Whe subject of the the Last dudgment, with the soul of Aessandm
Manzonid deamistically forming the theme. In Tollowing the text of the mass. the composer sels i o
mitsie a8 he weald have dope an opera Nwetto, And be ghves free mein B s personalily, —\s Fauré
Wit fo thon By o indimate wav—his Reguiem s quite the opposite of e Yerdian deama”

L5 At necessarily pacadosioal that the mstelin's fandamental ke of belie! shoald have fed him (o
Wite a work thad is so fmbued with the bevemd? In Nabwceo, religion appears as somelbing teeible
amid threatening. while in La Forza del Destino it becomies comforting. In the Reguicm, one may sa
wial o Wkes, bul 8 permeales evers bar, Ao B8 s particafarly present e passages foe e
Chornses, Uthough the feaor sings an Ingemisco fooa Wgh and Tofly sive, aithough the Confutatis
mitlestieits comlalis sibbime gocents foe e bass, 00 ovst e admitted St the nest pleces in this
s e ftended fow the i of heman vodees: a svmbol of bumanity ceving oul its wielehedness
il dts prodoundly retiglons fecling. And there, we fod the greal Tervour of the famous opera
choruses—those Tntastic ensemble pieces aneivalled i their arehiteclure—=with a somelimes
Exnteam viston, and which. by iheir veey pedfeetion, thede Torceliless amd thelr geaemsin, emibnd s
ol the greatest masterpieces af Mehefangelo, Indecd, Ve seems to be an aetist i a simifar vein: his
Chew ol Bternity adone wahes one shudder with detight.
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