yotr Hyich Tehaikovsky studied with Anton Rubinstein and graduated Irom the Conservalor

In St Petersburg with a silver medal. Unlike The Five®, he represeated the ‘Earopean” laction
of Russtan music, His formal conservatory training undoubtedly left its mark and partly accounts
for the neo-classical character of some of his works—for example, the orchestral Swites,
the Variations on a Rococo Theme, Opus 33, for cello and orchestra (1876) and
the Serenade for strings. Opus 48 (1881).

Halfway between the later Symphonies, with their eminently personal tone, and the orchestral Sulles,
which may be deseribed as genre pieces, the Serenade, Opus 48, is a tribute lo the stvle
galant (clegant siyie) of the eighteenth century.

The fiest movement, Alegro moderato, framed by an introduction and a coda (Andante non
troppo), 1s in the form of & sonating with two subjects and without a development. The following
movement, a waltz full of lehiness and elegance yel al the same tme brisk and lvely, contrasts
strongly with the calm, Iveleal atmosphere of the following Is1égie. The final movement, which bears
the subtitle Tema Russo, is in classical sopata form with Iwo subfects. In the recapitulation
we find a quotation from the introduction 1o the opening Allegro moderato and this fast
mavement alsa conlaing two Russfan folk-songs, which are also lo be found in the arrangements lor
piano four hands that he made of Fifty Russian folksongs in 1869: throughont his e,
Tehaikovsky showed a profound interest in the fulk musie of his country.

orn in 1865, Glazunov received his first lesson In composition from Rimsky-horsakov fn 1079

A gifted musiclan with a prodigious memory, he came (o fame al the age of only sixteen when his
Fiest Symphony was premiéred. Glazunovs career took oft very rapidiy al the turen of thie centiey when
he was appointed professor af the St Petersburg Conservatory, Famed for his Hreless work amd Tor
the keen Interest be showed in his pupils, he was named Peaples Artist of the Republic in 1922
Dedicated fo his patron Mitrofan Belyayev, the Suite Opus 35 was composed In 8T, The st
movement, Introduction et Fogue, reflects a somewhal meditative mood, The theme ol
the Fugue, with its homophonie chords reminiscent of the stve of César Franck, is followed by
a Scherzo in the spirit of a Russian folk dance, written almast exelusively In duple Ume. The thinl
movement, Dans un sivle oriental, comprises a melody that is (il of very characleristic
oriental ormamentation in the Dorfan mode, expounded by the vioka, 11 s followed by a graceful
though rather comentional Théme et variations, then & Vidse (foal movement) which
despite fis undeniable charm, betravs a cerlain styllstic Kinship with Tehatkovsky
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[ove d'Anton Rubinsteln el laoréar du Conservadodre de Saint-Pélersbourg, Plotr viteh

Tehatkovskl represente face o Groupe des Chag, Ja faction "curapécnne” de Ly musique russe,
Lar formation traditionnelle quil segut an Conservatolee: marqua incontestablement sa pensée
musheate el Lavorisa, en partie, e caraclére néo-classigue de certaines te ses wovees. En emolgnent
lits Sultes pour orchestre, les Variations meoco op 37 poue vieloneelle el orchestre (1876) ¢l
L Serénaede op, A0 pour orchestre o candes (18861).

Atnl chemin entie les dernlires Symphontes, lelntcées dun on éminemment personnel, el les Solles
pour orchestre — pelevint platon di tablean de genre — Ta Sérénade op. H constitue un hommage
au sstvle galants du XV slecle,

Le mowvement nitial Allegro moderato, encadedé d'une introduetion et dune codi Audante non
(roppa, eslun mowvement en fomme de sonatine & deas themes el spns développement.
L monvement suivinl, une valse il fols d'une Eléganee Iégere of d'un caractene enlevé contrasie
fortement avee Fatmosphere calme ¢L yelgue de PECgEe qui sult, Pourva d'on sous-ttee Tema msso,
e Fiatle obeln b T straetoee de s sonate chissigue bithématlgue. Outre B citation de latroduetion
de 1 Allegro: moderato nitial dins G eéexposition, ce dernler mouvement comprend deax cliants
populaines russes. Tehathovskl, qui conserva oul an fong de sa vie un profond nteeét pour
Fi mushque folklorique de son pavs, les emprinta b ses Cligrante chants populines russes ponr
Phano-d quatre mains de 1864,

¢oen 1865, Glazounoy recul sa premiere lecon de composition de Rimsky-horsakoy en 107,

Musielen doué et doté d'une mémolre musicale: prodighieuse, i connat & celebeité lors de
ko erdation de sa Premiere Symphonte alors qu'il n'avail goe selze ans. La carrliere de Glazounoy pril
un essor Lets rapide au loul débul de ce sitele avee sanomination: comme professeur au
Gonservatoire de Saint=1élershourg, Kenommd O L fols ponr son travall infassable et pour le vif
e gl manifesta envers ses eleves, 1 recut le titee honorifique dArtiste du peaple” en 1921
Dilice & Mitrofan Beliafev, son mécine, fn Swite op. 35 e composée en 18T, Lo premicr
mowvement futroduction of Fagge relete i climal asseg meditatil, Le (eme de B Fagoe, avee son
ceriture homophondque d'accords rappelant le style de Gésar Franck, précede e Seherze ¢l
presque exclugivement oo mesures hinaires ¢l congu dans Fesprit dune danse: populaire russe,
Comme Findigue son tiee, 1o trolsieme mowvement Dans an givle oriental, renferme une melodie
chargée d'une omementation Weés caracléristique dans le mode dorlen qu'énonce Fallo.
Sull un Théme of Vaelattons gracieus. quolque ees conventionnel suivi dune Valse (dernier
mouvement) gqul, malgré un charme indéniable, trahit une certaine parentd sivlistigue avee
Tehaikovski.
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PIOTR ILYTCH TCHATKOVSKI (1840-1893) : SERENADE OP, 48
I Pezzo in forma di sonatina (9°97)

2 Walzer (353)
3 Elegie (9°22)
4 Finale (735)

ALEXANDRE GLAZOUNOV (1865-1936) @ SUITE OP, 35

o Andante & fugue (8°08)
6 Scherzo (4°55)
7 Orientale (402)
8- 13 Theme & Variations
8 - Tema (1°29)
9 - Tranquillo (1'09)
10 - Mistico (235)
11 - Scherzo (0°43)
12 - Pensicroso (2°43)
13 - Alla pollacea (2735)
14 Valse (9°16)
Cowverture : « Opphice chiarmant s aninn =,
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