o July 178 Bach sent o Augustos 01 e new Elector of Saxony aod King of Poland, the separate parts of &
Mg Lo, i Ryeie and i Glori, ntended w celebrate bis recent comonation, The score reached 1ts moyil it
witlh i dedieqtion drafted In the Dowery style tpleal of contemporary letber wiithng and conrtly o, Unged with o
patheticatly polgnant expression: Bach was in faet complaining aboul e reduction of s salory and he mplored
Liee noeeww sovepehan o o] i protection and desistance, begaing bim o ‘geant iim a dtle o te Court Cliapel',
This wars dones I 176,
1015 generally aceepted woday thal te Symdiafin Nicaesm (Le. the Credoy and Ui Lost part of the miss - Hosinnag,
Benecietis, Agnus D, Domi nobis pace = wiere ereted o the viars between 1747 and 1746, 8 few months befone
Uach death on July 28, 1750, The Sancius, of which a musical foretaste can be divined I a profane cantata,
bt verselisdnder, weitten o 1725 for the Wiethdiy of the Duke of Saxe-Welssenlels, (s assumed 1o hive Decn
eompposed os early as 1724,
[0 iy geem gorpasing Dat Boeh, o Luthecan musielon, should bave agieed 10 sen a mass 1o mosie, This samme
ambivalenee con also be identilicd among the Electors ol Saxony and the Kings of Poland: Saxony was a Lutheran
countrey, whilst Poland tematned Tundamentally Catholic! It should also e pecalled tat Luther lad not ally
peepaciatedd Lot gl (o the e Missa ot the tme meferred D i evangelieal serviee (o te gronp formed by e
Wyrle and the Glorie wiieh was: bormwed from the ordinary of e Mass aceonding Lo the Boman Gatholie e,
Eddmond Lemaitee summed te problem up ag fllows: "Each portion, laken individually, stems from e eviangelical
Churel fabove all wegarding the Missa and the Sancius), whereas overall (the treatment of e e pants of the
ordinary of the Mass), the work appears to belong to the Roman Gatholic G’ Desplte ils lrgleal imprecisions,
e B Mleeon Mass may therefone be compared Lo an conmenical passoge.
I this monuement, which containg selther reeitative nor chorus, Bach uses all genres - choruses for four fve anil
sy volees, double choruses, ducts, arfas and Instramental ritornelll « and all forms - fugues, preludes, canons,
passacagi. To the polgnant and supplicant chorses of the Ayvrfe sueceeds e glorvus exhilaration of the Gloriz
Lo the heart-rending chorus of e Cragifivis 18 inmediately opposed the sumpluows Wamphal nes of e K
sesurrendt, In the arlas and te doets, wheee the higher volees ae preferably accompanted by te striogs (or oboes),
while the deeper volees are happlly gustatned by the wind fnstruments, the composer allen requives each solaist 1o
show technical prowess worthy of the lrest instrumental arl.
This tmmense passage, which was never flly performed duing Bachs [fetime and which was only published nearly
o Tdred vears anter his death, s bsed, despite it apparently mixed charceters, oma deep unity = anity of siyle,
wndky ol tone (i actual foct based on D major rather than on B minor), anlty of consteuction - Hiked 1o an
extranidinary Inellzence of the musical test and an outstanding sense of architectne,
Adhaide de Mace
Tramslatlons; Mary Pinkoe
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W uitled 1753, Wach adressa i Augaste 11, nowvel Blecteur de Sase el ml de Pologne, les parties sépardes dune
E.Hl.w. sOI un Kywde et un Glaria, destinés & celebmee son réeent avenement, La partition pasint & son moval
destinataire accompagnée dune dédicace ridigée dans ce style feort typigue de Faet éplstolaine el courtisan do
temps, telnté dune polgnante expression. pathétique © Bach se ploignait en effed de e diminution de ses
appointements et imploralt e nouvean souverain ge Tulacconder protecton et assistance, le priont de s conféer
1t L Chiapelle e B cour », Gee qul sera Tl en 1736,

On admet anourd Tl que le Symbafum Meacnimn (cest-gedire e Credo) el la derniene partie de i messe < Osanna,
Benmediens, Agns Ied, Dong aobis pacens = aaraient v le four dais les anncees 1747 7749, quelgues mols avinl
L et e Bael, be 20 Juillet 1750, Le Stetus, dont on devine o avant-goit musical dans une cantate profine,
it vewsetvimded, derite en 1725 pour Fanniversaine do due de Sase-Welssenlels, aurait 66 composé dis 1724,
O pent & onner que Bach, musiclen lthéren, ot aceeplé de melne une messe on musigue, On poures anssi
soullgner cetle ambivalence concermant les Blecteurs de Saxe el rofs de Pologne ¢ 1o Sase Gt un pays lohérien,
alows que la Pologne restalt fondamentalement cathotlque I seralt bon de rappeler aussi gue Luther n'avall s
enirement enld le latin ot que be teeme Missa destgnat & Uépogue dang le gervee deangéligue Fensemble fomé
b At Te Gl et emproante 5 Fombinalre de T mesee selon ke rite romaln, Fdmond Lematre o ains iésomé
T problime : « Chague morcean, pris ndépendamment, rekive de 1 Eglise évangelique (surtout en ce qul conceme
To Missia et e Sanctush Landis que dans sa globallte (eaitement des clng pliees de Cordinaiie de i messe), Faavre
sembile appartenir au culie catholique omain « FEn dépit de ses imprécisions Hungigues, I Messe en 88 mioeoe
penl tone fe comparde B une page eeamenigue,
D e monument gqui e comtient ol réeiatl o choral, Bach explolte ows les gennes = ehoeirs & quatie, g e
shvoly, doubles choeurs, duos, ales ef dtonemelles instromentales - e Wtes les formes - gues, prelides, canons,
passacaille. Aux chieurs polgnants ef suppliomts du Avde succkde Tiviesse ravommante du Glorda  au chieor
déehlrant du Cracifivas s'oppose lmmédatement les sompleny aecents omphants de 1B esaenesd, Dans les ales
e Jes s, o les volx alguds sont de préférence accompagnies par les condes (ou 1es bamtbols), tandis que les
Vol greaves reoolvent volontiers e soutien dis vents, le compositenr exlge soment de chingoe sollste tes pronesses
techniques dignes du plis bel arl instrumental,
Cette paae immense qui ma jamals G¢ exéeatée ntdgraement du vivin de Bach ebgul e Dt publice gque pris de
cenlans apres sa mort, epose, en depit e ses carsclenes apparemment hegrogenes, sur ume prolonde onité, unité
e stybe, unité tonale fen réalité davamtage conteée sur fé majear que sur s mineur), unité de constraetion, iée i
e extraondinatee ntelligenee du lexte sonone e8 i wn sens exceptionnel de Farchilechin,
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LD (B62T) G2 (3551)
1 = kyrle elelson o2 SECONDE partie/second part suite
2 = Christe ¢leison 57 1= Credo b unm Deam
4= Kyrle elelson 4 2« Patrem ompipolentem
A = Glork in exeelsis it &« EU i unum Domingm
0= Laudamus te 115 A - Bl Incarnatos est
0 = Gratlas aghmus (bl K B! O« Crucifixus
7= Domine Deus G0 {i = Eb resurrexit
i = Oui ollis peecata mund 327 T =B in Splritum Sanctum Dominum
9= Oul sedes ad dexteram Patrls 423 1 - Confitear
110 = Quoniam tu solis sanclus 07 - Sanectus
I - Com Sanclo Spirlin K] 10 - Hosania

11 = Benedicins

12 - losanma

13 - Agnus Del

[4 - Dona nobis pacem
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