I know my Bible and am as capable as the next of choosing suitable words”™, Handel is sald 1o
have exelaimed one day. OF his many biblical oralorios laking their inspivation from the
Scriptures, Messiah is the most famous, Yer it was writlen in haste, i the space of o few weeks
between 22 Avgust and 14 September 1741, during a period thal was particularly deficate for
Handel: he was then at the height of his creative powers bob was stroggling af the samie time
dgainst formidable Toancial difficulties, partly due to the semi-failure of his most recent Nallan
aperas,
Messiah was first performed, with immense success, on 13 April 1742 in Dublin, then played in
London on 23 March (743: if the Irish audience had shown its enthasiasm, the reception in
London was surprisingly cool, The oratorio was nevertheless given Whirty-six perlormanees
during Handel's lietime and was performed every year for charity fn the Foundling Hospital
Chapel from 1750 omvards.
Messlah has comtinued to be successful over the centuries, We know how much Beethoven and
Bertioz admived Hasdel, but Mozart was the first to reorchestrate the score fn 1789, «Handel
understands elfect betler than any of us — when he chooses, be strikes ke o thunderbolt he fs
reported to have sald.
This English oralorio, a genre crealed by Handel, s based on a lbretto by Charles Jennens,
Inspived by the Bible and retracing the story of Jesus, The character of the Messiah, represented
Indireetly, aever appears as the polgnant, suffering here of the German Passfons: instead, he Is
arelateds by means of images evoking the Important episodes in his Ile on earth,
The wark, in three parts, opens with the solemn, Tugal thythin of a Symphony fn the style of @
French overture; then recitatives, arfas and choruses ifow on from one another with i clarity.
warmih and Hfe that show the extent of Handel's genius, The arlas are often foyiul (tenor aria
vy valley shall be exalteds) or embeltished with Doviuee and vocalises (soprane arfa «Kefoice
greatlys), while the aviosl develop with mobility and continaity fn the melody (Lenor aria
sGomfort ve, my peoples). Most of the choruses ave overftowlng with vigour and brightness, like
the very famous, (eiumphant sAlleluias, with fts two maln themes superimposed on o single
contrapuntal cell, showing Handel's skill in this eld, In the second parl, the Bagelfiation seent,
Introduced by a majestic choral episode {«Belold the Lamb of Gods), Is treated as i st arioso.
Finally, the work ends with a fong chorus of praise on the fugal theme o an Kallan canzoni
(«Worthy is the lambs), before the final sAmeqs.
Adélaide de Place
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« Je connais ma Bible el je saurai, aussi bien qu'un antre, v choisir des paroles convenables «, se
serait ferié un jour Haendel. De ses nombreis oratorios bibliques trant leur inspiration des
Feritures, Le Messie reste le plus célébre. Loewvre ful pourtant écrite a la hte, en T'espace de
guelgues semaines entre le 22 aoit e le 14 septembree 1741, & une époque particulicrement délicate
pour Haendel, alors & Fapogée de son génic créaleur mais lullanl en méme lemps conlre de
redoutables dilficoltés lnancicres Bées en partie au demi-¢ehee de ses derniers opéras italiens,
Le Messie [ul créd, ave un immense sueees, le 13 aveil 1742 3 Dublin, puis joud i Londres le 23
mars 1743 ;s le public ilandais avail manifesié son enthousiasme, 'auditoire londonien se
montra d'une froideur suprenante, Loratorio w'en ful pas moins interprétd trente six fois du vivant
de Haendel el donné chaque année & partic de 1750 lors de la féte de charité des Hospices des
Lnlants Trouves,

Le Messip traversa les sieeles avee le méme honheur. On sail. combien Beethoven el Berlioz
admiraient Haendel, mais ¢'est Mozarl qui, le premier, réinstrumenta la parlition en 1789,
« Haendel est celui d'entre nous qui sait le micux ce qui fait grand effel. quand il le veol, il lrappe
comme le Llonnerre =, se plaisail-il i dire,

Cetoratorio anglais, 2enre dont Haendel Tul le eréatear, est basé sur un liveet de Charles Jennens,
inspiré de la Bible et retracant Fhistoire de Jésus. Représenté indirectement. le personnage du
Messic 'y apparail jamais comme le héros poignant ¢t soullrant des Passions allemandes - il est
plutél « raconté = par linlermédiaire dimages évoquant les grands épisodes de son exislence
lerresire,

Liceuvre en Irois parties s‘ouvee sur le ryithme solenoel el fugué dune Symphony dans le siyle de
Fouverture a la francaise, puis récitatifs, airs el cheeurs s'enchainent avee une clarte, une chaleur
¢l une vie dignes du 2énie de Haendel. Les airs sonl souvent joveus (air de énor « Ev'ry valley
shall be exalted «) ou enjolivés de loritures ¢l de vocalises (air de soprano = Rejoice greatly »)
alors que les arosi évoluent avee mouvance el continuilé dans la melodie (air de 1énor « Comfort ve,
my people =), Pour la plupart, les choeurs débordent de foree el de lumicre, tel le célébrissime el
triompant « Halleluja » avee ses deux idées mailresses superposées sur une seule cellule
contrapuntique, Wémoignage de la maitrise de Haendel dans ce domaine. Dans la deuxicme partie,
la seine de la Dagellation, introduile par un épisode choral majestuens (« Behold the famb of God =),
e8! traitée en un rapide arioso, Enfin, l'euvre se lermine par un long cheeur de louange sur un
Lthéeme Tugué de canzone ilalienne (« Worlhy is the lamb «) préecdant '« Amen » conclusif.
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SYMPHONY

|Grave. Allegro moderalo] (3°08)
TENOR

“Comfort ve™ | 1] (242)

TENOR

By valley™ |2) (323

CHEUR

“And the glory of the Lond™ [3] (309
CH(EUR

“And he shall purifv™ |6] (2'37)
CH(EUR

“For umto us a child is born™ [12] (4049
SOPRANO

“There were shephends™ | 14] (1748)
CH(EUR

“Glory o God™ | 13] (2°08)
SOPRANO

“Rejoice greatly™ | 16] (433)
CHOSUR

“Behold the tamb of God™ |20] (Z10)

11
12

13

ALTO

“The was despised™ |21] (10037)

CHELR

“Lilt up vour heads™ [31] (3'16)

BASSE

“Why do the nations™ |38] (2'53)

CHEUR

“Let us break their bonds™ |39) (1756)
CH(ELR

“Hallelujah™ |42] (3°56)

SOPRANO

I know that my Redeemer liveth™ H3) (524)
BASSE

“Behold. 1 tell vou a mysten”™ [45] .
“The trumpel shall sound™ |46) l (934)
CHEUR

“Worthy is-the-lamb™ |51] (319)

CHIEUR

“Amen” |52] (3°56)

Comvertane : « Messe de Tondition de Fordre des Triniaines -, Juan Carteno de Mo | 1614-16G85),
Paris, Musée do Louvre. - Pholo - Girasdon



